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HOWCASE 


EDITOR SERIAL 
WORLD 


With the arrival of SUPERMAN-THE MOVIE, it 
seems to me that the serialtype adventure is once again 
becoming very popular. While SUPERMAN proved to 
be a very dazzling film, it must be noted that already a 
sequel has been filmed to continue with the three 
PHANTOM ZONE prisoners who appeared on Krypton 
at the beginning. In true serial fashion Superman's 
screen adventures will continue to thrill audiences in 
the future...As of this writing we are into February I 
have not heard from NBC or word as to when 
CLIFFHANGERS will debut. Hope it has not been 
shelved and that by the time you read this it will be on 
the video tubes and doing well. In any case we should get 
details from NBC soon...Before I go any further I'd like 
to bring up a sore point. SYNDICATE FILMS INC. have 
been around for a few years. They haveeven advertised 
in this publication. To date I have received no less than 
ten phone calls and mail statingthat they are nolongera 
reputable dealer. Checks have been cashed for films 
and fans have never received the films and in some 
cases they never even reply to countless letters. Now 
too, I have been burned. I sent away a $35.00 rental fee 
for a video serial last October, received a reply from 
Syndicate that it was not available yet and that it would 
be in a month or so. Well, in January I asked for a refund 
and to date no reply. Until I hear from SYNDICATE 
FILMS I must advise our readers not to order material 
from them. Should my own order and other matters be 
cleared ир by SYNDICATED FILMS I will be glad to let 
you readers know. ГЇЇ print any statement Mr. 
Lamberti or Syndicate Films want us to at that time. 
Until that time BEWARE SYNDICATE FILMS INC. ... 
This issue we look at Part 2 of Greg Jackson Jr.'s Larry 
Stewart interview, Eric Hoffman gives us a bird’s eye 
view of THE ROCKETMAN and Jim Stringham (bless 
his heart) gives us a look at the mysterious UNDERSEA 
KINGDOM. It all makes for some good serial reading. 
Hope you enjoy. 
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I. STANFORD JOLLEY DIES 


EDITOR'S NOTE: Whenever I get word 
that a serial favorite has passed away I 
feel like it's one of my family. This past 
December 6th we lost I. Stanford Jolley. 
On these pages we print just a few 
photos of this great screen star. In 
future issues we will try and put 
together more about this wonderful 
actor. In fact we could devote issue 
after issue on Mr. Jolley. When it comes 
to serial villains, Mr. Jolley was in the 
top ten. Although he is no longer with us 
his work will never die in Westerns, 
feature films and serials. His work has 
been preserved on film for everyone to 
enjoy. 
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I. Stanford Jolley 


I. Stanford Jolley, who played 
numerous villainous roles in Western 
serials and feature films in the late 
1930s and 1940s, died on December 6, 
1978, at the Motion Picture & 
Television Country House & Hospital 
in Woodland Hills. Jolley, who 
appeared with such early cowboy 
stars as Wild Bill Elliott, Ken 
Maynard, Tom Mix and Gene Autry, 
was 78. 

The veteran actor appeared in 
more than 400 productions during his 
43-year career. 

He leaves his wife, Emily; a 
daughter, Mr. Sandra Carson of 
Studio City; a son, Hollywood 
director and production designer 
Stan Jolley of Glendale, and three 
granddaughters. 


STAN JOLLEY AS “JAFFA” — TONY WARDE AS “WARD” IN “THE BLACK WIDOW.” 
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THE ROCKETSUIT 
SAGA 


(Or He Flies Through The Air) 
BY ERIC HOFFMAN 


By 1949, the serial was halfway into its period of 
decline. The market for chapter-plays was not 
what it used to be. Rising production costs had 
resulted in heavy budget cuts for the episodic 
adventures, bringing about a greater reliance on 
stock footage than before. 

By this time, only two studios were engaged in 
serial production; Republic and Columbia 
Pictures. Universal had ceased making serials in 
1946 with THE MYSTERIOUS MR. M. 
Columbia’s serials were in the hands of producer 
Sam Katzman. His biggest and most exploitable 
serial for Columbia at that time was 
SUPERMAN, which was proving to be a 
blockbuster at the box-office for the studio. 

Republic was showing the signs of the cost and 
production pinch itself; stock-footage was quite 
recognizable to eagle-eyed serial afficianados 
with long memories. Yet, the studio that really 
made the action genre a fine art still attempted to 
come up with ideas...and retain whatever 
percentage of originality it could. 

Thus it was that in 1949, serial audiences were 
jolted to see a bizarre figure appear on the screen, 
heralded by a weird, high-pitched hum (familiar 
from the Ghost’s invisibility machine in DICK 
TRACY VS. CIME INC. and the Cyclotrode of 
THE CRIMSON GHOST, to name a couple), 
wearing what looked like a leather jacket 
sporting rocket tubes on the back and an inverted 
triangular control unit. The wearer’s face was 
hidden behind a helmet visor; the helmet itself 
was а cylindrical object that tapered off at the top 
to a cone-like point. The visor of the helmet was 
raisable, containing eye holes and a grilled 
opening through which the wearer could speak. 

This unique character was the central figure 
and hero of what some consider to be Republic’s 
last semi-‘‘classis’’ cliff-hanger, KING OF THE 
ROCKET MEN, a 12 episode science-fantasy 
thriller in the tradition of such past epics as THE 
CRIMSON GHOST. 

Written by veteran serial scribes Royal Cole, 
William Lively and Sol Shor, KING OF THE 
ROCKETMEN began on a fast-paced note with 
the ''accidental' deaths of some members of 
Science Associates, your average desert-located 
“think-tank” research project where new 
inventions and weapons were created for the 
benefit of humanity (!). The culprit behind the 
“accidents” is an unknown shadowy figure who 
calls himself Dr. Vulcan and his methods are not 
only ruthless but downright brutal; one scientist 
is killed when his car is taken over by remote 
control and hurtled over a cliff. Another scientist, 
Professor Millard, is trapped in his lab when it is 
destroyed by Vulcan’s methods. 

Vulcan’s purpose is to gradually eliminate the 
members of Science Associates and seize their 
various inventions for himself. Naturally, these 
devices are of the type that, in the best thriller 
tradition, in the wrong hands could prove 
catastrophic...harmful, even! 
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Opposition to Vulcan's plans comes from Jeff 
King, a member of Science Assoc., and a 
colleague of Professor Millard's; Glenda 
Thomas, a reporter-photographer for Miracle 
Science magazine, who had intended to do a 
simple story on the top-level group; and Burt 
Winslow, the project's publicity director. 

At a meeting of the organization, Jeff has 
revealed that Millard had been getting ready to 
reveal who he believed Dr. Vulcan to be, just 
before his lab was destroyed. The terrified 
members of the group ask Jeff to investigate the 
troubles besetting Science Assoc. Naturally (heis 
the hero, you know), he accepts...and finds 
himself in danger right up to his neatly clipped 
moustache. 

We soon learn that Professor Millard is very 
much alive, thanks to Jeff, who had managed to 
rescue the scientist from his burning lab. Thetwo 
had set up a hideout and laboratory for Millard in 
the remote Hermit Mountain cave. Besides 
investigating the identity of Dr. Vulcan, Millard 
had been working on another project with Jeff; 
the development of an atomic powered flying suit 
that enables the wearer to fly through the air like 


а missle. Jeff is to give it a test run. Right away, 
you know he’s going to be giving the suit a lot of 
test runs. 

Throughout 12 episodes, Jeff found himself 
slugging, chasing, outrunning and outwitting Dr. 
Vulcan's henchman Dirken (plus other assorted 
thugs) and escaping the diabolical Vulcan’s most 
devilish plots. His streak of incredible luck (plus 
the connivance of the writers) in surviving 
whatever the heavies threw at him (let alone 
managing to come out of a death dive towards the 
ground...twice...once when he’s stunned in mid- 
air by a explosion from a destroyed missle, the 
second time when he’s knocked out of the window 
of the top floor of an apartment building by the 
heavies) causes a very frustrated Dirken to 
declare that he and his men have tried ‘‘dozens of 
ways to kill him.” Silly boy, you don’t kill off the 
hero; the writers are with him (and that’s what I 
call Force! ). 

Naturally, Jeff's friends are endangered as 
well, with both Glenda and Burt getting their 
share of lumps. As for Professor Millard, he gets 
bumped off in episode 7, just after he has 
perfected his newest invention, the Decimator, a 
device capable of melting or disintegrating rock 
or metal. Since a character like Dr. Vulcan has 
use for sucha device, it is obvious that he’ll stop at 
nothing to get it. The original machine is 
destroyed, however, when it’s power destroys the 
mountain in which Millard’s cave is located, 
burying the Professor in molten rock as he tries to 
stop his brainchild, now out of control. 

But, with such a good plot gimmick, you can be 
sure that the writers have an ace up their sleeve. 
Jeff manages to rebuild the Decimator, only to 
have it stolen by Vulcan’s men. 

Chapter 11 revealed Dr. Vulcan’s real identity 
(after a number of suspects were killed off in the 
time-honored tradition of serial guessing games) 
as that of Dr. Bryant, one of the members of 
Science Associates. Bryant escapes with Dirken 
to Fisherman’s Island, a small crop of land off the 
New York coast, and relays his demand to the 
city. $1 billion or New York will be destroyed! 

In the exciting climax of chapter 12, Jeff flies 
against time while Bryant uses the power of the 
Decimator to create a massive undersea 
earthquake (by aiming the machine’s force at the 
Great Amsterdam Fault, a gimmick used once 
before in DICK TRACY VS. CRIME INC.). The 
resulting seismic upheavel creates massive tidal 
waves which batter the city, courtesy of some 
remarkable (and still spine-chilling) footage 
from the believed-lost RKO feature, DELUGE. 

Determining where Bryant and Dirken are 
hiding out, Jeff flies to the island, subdues Bryant 
(Dirken is shot by his boss during the ensuing 
battle), destroys the Decimator and flies off 
again just before bombers, dispatched by the Air 
Force, blow the house to bits. 

Republic had constructed an exciting 
adventure, managing to rise above Fred 
Brannon’s directing (Brannon, in my opinion, 
was not one of your best serial helmers; his main 
contribution seemed to be the reducing of 
Republic’s classic fight sequences to the more 
simple (and duller) stand-there-and-punch-him- 
in-the-face format). 

One of the most off-beat pieces of casting in the 
serial was that of selecting Tristram Coffin to 
portray Jeff King/Rocketman. Coffin’s past 


serial appearances, for the most part, were 
usually on the side of cinematic evil in the guise of 
the smooth, treacherous heavy (either the 
master-mind or "first man through the door.''). A 
perfect example (and one of his best roles in this 
particular range) was his Count Torrini in 
PERILS OF NYOKA (1942). Once in awhile, 
Coffin popped up as a good guy, usually in the 
supporing or “bit” cast, but, until ROCKET 
MEN, his screen loyalties were generally withthe 
guys in the black hats. One must admit a 
subconscious suspicion that at any moment, 
Coffin might turn out to be on the side of the 
heavies (or throw in with them) or...horror of 
horrors!...turn out to be Dr. Vulcan himself 
(gasp!). But Coffin proved to be a worthy 
member of Republic’s lineup of serial good guys. 

Mae Clarke (whose screen batterings included 
the classic grapefruit ''breakfast'' at the hands of 
James Cagney in PUBLIC ENEMY, and her 
unwilling ‘‘walk’’ with Boris Karloff in 
FRANKENSTEIN) fit in with the frenzied 
goings-on ad Glenda, while House Peters Jr. was 
in for his share of lumps as well as Jeff's side- 
kick, Burt. 

James Craven, usually a villain (such as Ivan 
Shark in CAPTAIN MIDNIGHT and the earthling 
alter-ego of Martian Roy Barcroft in PURPLE 
MONSTER STRIKES) was the inevitably ill- 
fated Professor Millard. 

The villains were led by I. Stanford Jolley as the 
power-mad Bryant. Jolley gave one of his 
smoothest and nastiest performances as "Dr. 
Vulcan," while Don Haggerty, in his first and only 
serial to date, proved to be in the same league 
with Roy Barcroft as he handled the dirty work 
for his boss. Stanley Price and Ted Adams were 
among the various "suspects" meeting their 
deaths along the way (thereby proving them 
innocent of being Dr. Vulcan...the hard way!), 
while such familiar faces as Dale Van Sickel, 
Tom Steele, Dave Sharpe, Eddie Parker and 
Buddy Roosevelt added to the fun. 

The real "star” of the film, however, was the 
rocket-suit, accompanied by the stunting of Dave 
Sharpe, and the special effects of the Lydeckers. 

It was almost like watching Captain Marvel 
streak through the skies once more as the 
Lydecker flying dummy was put through its 
aerodynamic paces over the San Fernando 
Valley once more...as well as areas of the studio 
(paving the way for an interesting blooper in the 
last episode). Dave Sharpe made the illusion of 
the Rocketsuit's reality that much stronger with 
his take-offs and landings. Tom Steele stepped 
into the rocketsuit from time to time (actually 
doubling for the hero in the climax of episode one 
for part of the climactic fight while doing double- 
duty driving the heavy’s truck, shouting a classic, 
“Hey! What's going on back there?” in response 
to the sounds of battle). Thanks to the studio's 
winning combination, the rocket-suit made 
viewers, young in age and young at heart, dream 
of being able to put on a jacket like Rocket Man 
and take to the skies! 

It should be noted, as an after-thought, that Tris 
Coffin didn't wear the Rocket-suit all the time. 
Episode six found James Craben donning the suit 
in a ruse to keep the heavies confused as to just 
who was Rocketman. 

In the beginnings of this little dissertation, I 
attempted to describe the Rocketsuit as it 


appeared on the screen. However, it might be $ 


interesting to take a look at a description of the 
flying suit from an earlier concept of the serial: 
"A man-sized fabric flying suit vaguely 
resembling a diver’s outfit and complete with 
skull-tight helmet and wide-view goggles. 
Material, suggesting a bat’s wings, is fastened to 
the length of each arm and attached to the body 
sides, creating a webbed effect...attached to the 
front of the flying suit, with straps that fit over the 
shoulders, is a compact, jet-propulsion tube and 
fuel tank, equipped with a small central panel 
whose several dials and operating buttons would 
be visible to the wearer.” 

The above description makes me think more of 
an old pulp magazine hero of the forties, The 
Black Bat. As for the several dials and buttons of 
the control panel, Republic’s designers wisely 
modified the control panel to the shield-like unit 
with three dials; “On-Off, Up-Down' and the 
classic Speed Control, callibrated from Slow to 
Fast. Ridiculously simple, but much more 
workable for the film’s action. There was also one 
other side-effect from this system. One possibly 
(I know I did) found himself conjuring up, from 
time to time, the lunatic image of Rocketman 
indulging in one of the film’s periodic fights with 
the heavies...only to have a fast-thinking heavy 
grabbing the control unit and turning the 
appropriate switches, sending Rocketman 
hurtling through the roof of the room where the 
fight was occurring! I’ve often wondered why no 
one ever thought of it. That panel was such an 
open invitation to that course of action (of course 
it would have mean the end of the hero, too). 


Republic also released a featurization of KING 
OF THE ROKETMEN, approximately two years 
later. Entitled LOST PLANET AIRMEN, the 
feature tried to pack within a 65 minute running 
time as much of the serial as possible...you can 
figure out the dangers involved in this. It played 
theaters that either didn’t play serials normally 
or was booked because of the wave of interest that 
was starting in fantasy-orientated ‘‘science- 
fiction” pictures. 
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By 1952, Republic had reduced its serial output 


to two chapter- plays per year, supplementing 


them with the reissue of earlier serials. In an 
attempt to regain some of their lost serial 
bookings, and to cash in on the nation-wide mania 
for films of an “invasion from space” nature 
(usually featuring a hostile alien, hairy-bug-eyed 
monster (hairy BEM to you) or whatever 
menacing the world and stopped only through the 
efforts of a square-jawed hero. an attractive ( but 
usually cowering and shrieking heroine) and a 
scientist and/or military man). Columbia had 
tried its hand at planet hopping with CAPTAIN 
VIDEO, covered in an earlier issue. Universal 
had given fans the Flash Gordon trilogy and the 
adventures of BUCK ROGERS. 

For 1952, Republic unleashed a double-dose of 
the fantastic...each serial featuring the Rocket- 
suit...as well as some new wrinkles. In the past, 
the studio’s only entries in the hostile-visitor- 
from-space-sweepstakes had been PURPLE 
MONSTER STRIKES and the stock-footage- 
heavy FLYING DISC MAN FROM MARS 
(featuring the only Martian with the Japanese 
Rising Sun on the tail of his aircraft!) 

RADAR MEN FROM THE MOON was 
originally to have been an adventure dealing with 
the heroics of Larry Martin and his cohorts of the 
Inter-Planetary Patrol. But a new sales angle 
prompted the creation of a character dubbed 
Commando Cody (subtitled "Sky Marshal Of The 
Universe"). With the creation of Cody, the basic 
heroes were renamed. Larry Martin and his 
associates would be put on the back burner until 
Republic's second serial for '52. 

The plot of RADAR MEN's 12 episodes dealt 
with the battle between Cody and his aides and the 
evil Retik, ruler of the Moon, who was planning to 
invade Earth. Never one to wait till the last 
minute, Retik had already begun a softening-up 
process of sorts, involving one of his subjects, 
Krog (played in cadaverous makeup and hooded 
jump-suit by Peter Brocco). Krog had set up 
headquarters in the traditional mountain cave 
and was already issuing orders to Graber and 


Daly, two ruthless criminal types. Armed with a 
super-ray gun mounted on a truck, Graber and 
Daly had been carrying out a local campaign of 
sabotage, blowing up defense plants, power lines, 
etc. Patrolling the area in his rocket-suit, after 
being drafted by a government representative 
(Henderson) into trying to find out the source of 
the sabotage, Cody manages to prevent the two 
hoods from destroying a troop train with the ray 
gun. 

Cody and his aides Joan Gilbert and Ted 
Richards soon find out who their adversary is 
thanks to discovery that causes them to head for 
the Moon in Cody's rocket ship. Within the serial's 
12 episodes, Cody and company journied to the 
Moon twice, first in episodes 1-3, then again in 
chapters 8-9. By the end of the serial, with Cody 
generally fouling up Retik's plans in traditional 
serial hero style, Retik journied from the Moon 
himself to take charge. But the resourceful Cody 
puts an end to the mad monarch's plan when 
Retik, seeing the jig is up, tries to escape to the 
Moon in his personal rocket...and Cody destroys 
Retik with one of the lunar ruler’s own ray guns, 
blasting Retik’s rocket to bits. 

As the high-flying Cody, George Wallace did a 
fairly nice job, having his hands full with such 
menaces as being blasted by a disintegrating gun, 
nearly being caught in a rush of molten lava...and 
even the comparatively tame fall from a cliff 
while wearing the rocket-suit. 

Aline Towne (who was already becoming the 
studio's all-purpose serial heroine) was Joan, 
while William Bakewell, who had portrayed 
"America's Ace of the Airways," HOP 
HARRIGAN, for Columbia back in 1946, was the 
loyal (if at times a trifle stuffy) Ted Richards, 
alternately lending assistance to his chief (and 
providing what was meant to be comedy relief 
from time to time...when there was time within 
the tight running time of the serial). 

Roy Barcroft was a thoroughly hissable Retik 
in what was to be his last major serial role. 
Wearing his old Purple Monster hood for most of 
the serial, Barcroft's bulky form was clad in 
flowing robes until the last two episodes when he 
donned the tights of the Purple Monster for the 
second (and last) time to match the stock footage 
from MONSTER showing his demise. 

Clayton Moore, apparently on strike from ‘‘The 
Lone Ranger,” looked as if he had just stepped out 
of the CRIMSON GHOST in his portrayal of 
Graber, startling those who were only familiar 
with his work as "the masked rider of the plains.” 
Bob Stevenson was his partner Daly. 

Don Walters was Henderson (the government 
representative), while such stalwarts as Dale 
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Van Sickel, Tom Steele, Wilson Wood (the pilot of 
Cody’s rocket...he got a promotion in the next 
serial), Noel Cravat and Ted Thorpe helped to 
round out a bit of the cast. 

The stock-footage of the rocket-man in flight 
was on view again...as well as a couple of new 
devices. The first was Commando Cody’s rocket, 
a galactic craft that evoked twinges of memory of 
the type associated with Flash Gordon and his ilk. 
Not exactly NASA approved, this craft did prove 
impressive, however, as the Lydeckers worked 
their visual magic to almost convince you that 
such a monster did exist and that Republic had 
beaten everybody in the race for space. The one 
thing that DID make one uncomfortable was the 
ship’s landings. One couldn’t help but wince in 
sympathetic discomfort as the craft would skip- 
bounce to a landing (or careen into columns of 
rocks when it was out of control). One can 
imagine what its passengers felt like. I’ll take the 
train, thank you. 

The other device was the Moon Tank used by 
Retik’s people. Not exactly a world-shaker in 
awesomeness, it was still menacing enough to 
provide a touch of danger or two. 

Republic followed RADAR MEN with a serial 
that has caused a twinge of horror in the hearts of 
fans...and in Leonard Nimoy, who has been 
reported as cringing at the memory of this one. 

I am, of course, referring to ZOMBIES OF THE 
STRATOSPHERE (or as some fans have 
referred to it, myself included, ZOMBIES OF 
THE STOCK SHOTS). 

Larry Martin’s Inter-Planetary Patrol 
organization was taken out of mothballs after 
being renamed for RADAR MEN and kept 
comparatively earthbound in this 12 episoder. 
The plot had Earth in danger of being blasted out 
of its orbit by Martians who intended to move 
their world into Earth’s more favorable place in 
the galaxy. With the help of a renegade scientist, 
one Dr. Harding, and his two criminal associates 
(more on these two in a moment), the Martians, 
Marex and Narab, constructed a super H-bomb in 
the depths of an old abandoned mine. Naturally, 
our world is saved in a truly split-second ending, 
by Larry Martin and his friends. 

As the alien heavies, Lane Bradford and Nimoy 
were garbed in what could only be described as 
corrogated rubber wet suits, with clumpy boots or 
shoes, and grayish makeup. Nimoy’s character 
was confined, mostly, to the H-bomb section of the 
mine, which could only be reached by an 
underwater tunnel (seems the 'zombies” could 
stay underwater for long periods of time). 
Chapter 12 finally let him out of the tunnel...only 
to make him the last survivor of the diabolical 
group. 

Jud Holdren, who had already battled 
intergalactic evil as CAPTAIN VIDEO, and 
would soon visit the LOST PLANET as well as 
doing one more piece of space heroism for 
Republic, was Larry Martin. Aline Towne was 
literally re-playing her Joan Gilbert role under 
the name of Sue Davis, while Wilson Wood was 
taken out of the pilot’s seat and made Holdren’s 
side-kick, Bob Wilson. Instead of government 
representative Hunderson, the Inter-Planetary 
Patrol had a government representative named 
Steele, played by Craig Kelly. | 

Stanley Waxman was the renegade earth 
scientist while John Crawford and Ray Boyle 


were the gangster quislings, Roth and Shayne. In 
all of Republic’s lineup of serial heavies, these 
were two of the nastiest, earnest, yet hopetessly 
bumbling henchmen you could ever find. They 
finally met their end in episode 11. 

Stock footage was everywhere, whether it was 
film of the Rocket-suit in flight (yes, Larry had 
one too...wonder if he and Cody ever compared 
notes or traded equipment?) or the rocketship 
from RADAR MEN. The Lydeckers came up with 
another space craft, this one for the Martians, 
setting the stage for a couple of mid-air ray-gun 
battles (Chapter 2 was entitled BATTLE OF THE 
ROCKETS). 

Even the robot suit of MYSTERIOUS DR. 
SATAN was brought out of mothballs for several 
episodes (also enabling the studio to cut corners 
by inserting the bank robbery sequence from 
SATAN in one of the episodes). The various stock 
segments are numerous, too numerous to 
itemize, but one that remains in the memory is 
the classic sequence from the DICK TRACY 
serials involving the pursuit of a train by Tracy in 
a tank! Footage of actor Holdren inside the tank 
mockup was edited in. 

In 1958, with a new sci-fi/horror boom in the 
works, Republic released a featurization of 
ZOMBIES under the title SATAN’S 
SATELLITES along with a feature version of 
FLYING DISC MAN FROM MARS entitled 
MISSLE MONSTERS. 

After viewing ZOMBIES either in its original 
form or in its feature version, one can sympathize 
a little with Nimoy when he winces at the memory 
of the film. 


one жеж eee *** 


According to the book ‘‘Valley of the 
Cliffhangers," Republic began production of an 
unusual series involving the Commando Cody 
character between the filming of RADAR MEN 
and ZOMBIES. 

Entitled COMMANDO CODY---SKY 
MARSHAL OF THE UNIVERSE, this 12 episode 
adventure told of the battle between the dauntless 
Cody and his aides and a mad, would-be Universe 
conqueror known as The Ruler, whose 
headquarters existed on an unknown world. 

While similar serials had the usual cliff- 
hangers, etc., the CODY series was unique in that 
each episode was a complete story, with Cody 
defeating a different scheme of the Ruler’s in 
each episode. The concept of a complete story per 
episode was one that had been utilized in the early 
days of the silent serials. Now Republic put it to 
use in this new venture. 

Each film was around 2614 or 27 minutes, and, 
despite some belief, was released to theaters for 
the Saturday Matinee crowd. Å year or so later, 
General Foods, makers of such breakfast 
yummies as "Post Toasties,”' etc., sponsored the 
show on television. I remember watching it on the 
NBC network on Saturdays, I believe. It is 
through the T.V. medium that the Cody series has 
achieved its greatest fans. 

Judd Holdren portrayed Commando, but witha 
bit of a difference than the stalwart hero of 
RADAR MEN. His Cody was dressed in a sort of 
uniform, wearing a military cap and a Lone 
Ranger type mask. Apparently, Republic felt this 
would (a) add a touch of Lone-Rangerish- 
adventure to the proceedings or (b) enable them 
to switch actors in case Holdren got recalcitrant 


(huh?). One now defunct fantasy film magazine 
had a bit of fun with the mask element, running a 
picture from the series, showing Cody and his 
aides looking up at the sky (one looking through 
binoculars) with the captain, "Yes, I see him. The 
white horse and the Indian are with hjm, and he 
looks таа!” 

Aline Towne was cast once again as Cody’s aide 
Joan Gilbert. The third member of the team, 
however, was a different story. 

In the first three shows, William Schallert was 
Ted Richards. But episode 4 found him gone and 
replaced by Richard Crane, who had already 
done some planet-hopping as the star of the 
"Rocky Jones, Space Ranger” series. He became 
Dick Preston, providing loyal support and a touch 
of humor, from time to time. 

Gregory Gay, the earth-bound Martian of 
RADAR MEN FROM THE MOON, was the 
Ruler, ready to mete out new horrors to Earth at 
the drop of a ray gun. Decorating his 
headquarters as a usually silent assistant or 
decoration was Gloria Pall, the best looking 
follower a mad dictator could have. 

The scripts for the series were divided between 
Ronald Davidson (1-7, 11-12) and Barry Shipman 
(8-10). There were three directors on the series; 
Fred C. Brannon helmed shows 1-3, Associate 
Produced Franklin Adreon directed #5, 7 and 10, 
while Harry Keller took care of #4, 6, 8, 9, and 11 & 
12. 

Acting for the Ruler on Earth, in the beginning, 
was Peter Brocco as a renegade scientist named 
Dr. Varney. He was replaced after two or three 
shows by Lyle Talbot as Bayler, an individual 
whose actual function to the outside world was a 
mystery. Actors ranging from Bill Henry to 
Denver Pyle popped up, with bizarre, other-world 
costumes (in a military style) for the Ruler’s 
minions. 

After coping with the Ruler’s dirty work insuch 
episodes as ATOMIC PERIL, NIGHTMARE 
TYPHOON, ROBOT MONSTER OF MARS (yep, 
it was that robot suit once again), HYDROGEN 
HURRICANE, and SOS ICE AGE, Cody and his 
friends brought the Ruler to justice on the planet 
Mercury, with the help of the planet’s Queen and 
her people. 

Definitely a departure from usual series 
standards, actually entertaining at times (if nota 
trifle unbelievable also...one memorable 
moment as Commando clambering outside his 
stalled space-ship in his Rocket-suit and 
helmet...he must have had some kind of secret 
that enabled him to do without pressure suits! 
NASA, take note!). 

THE COMMANDO CODY series is an article in 
itself and will be treated as such in a future issue. 

With the end of the CODY series, the Republic 
flying suit was put into mothballs for the last 
time, leaving fans with a memory of a time when 
heroes didn’t have to say a magic word or duck 
into a stock room and change into a costume to be 
able to fly. All you had to do was put on an odd- 
looking jacket with some strange attachments, 
turn a switch and leap into the air. It was a nice 
dream at the time. Many of us still have it from 
time to time. 
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If you've watched CHARLIE'S ANGELS, FANTASY 
ISLAND, THE AMAZING SPIDER-MAN, THE 
INCREDIBLE HULK, SWORD OF JUSTICE, THE 
BIONIC WOMAN, or POLICE WOMAN on T.V. you’ve 
surely seen episodes that were directed by Larry 
Stewart. A former president of the Television 
Academy, Larry Stewart is today a very successful 
producer, director, and writer and winner of 4 Emmy 


Awards. The syndicated THRILL SEEKERS TV. ` 


series hosted by Chuck Connors was filmed around 
the world and was written, directed, and produced by 
Larry Stewart. 


SERIAL WORLD #16 featured the first part of this 
interview with Larry Stewart. He talked about how he 
first entered show business by being an actor on 
radio when he was only 7, how he made his first 
motion picture in 1942 and went on to make a total of 
60, how he asked producer Sam Katzman to help him 
become a director, and how he reached his goal after 
8 years of working for Sam Katzman in virtually every 
position in the motion picture industry. Larry Stewart 
made 2 Sam Katzman produced serials for 
Columbia: CAPTAIN VIDEO in 1951 and 
BLACKHAWK in 1952. Larry Stewart discussed the 
filming of CAPTAIN VIDEO in the first part of this 
interview; now he talks about BLACKHAWK: 


SW: You played Andre in the BLACKHAWK 
serial. In the comics Andre had a mustache and 
spoke with a French accent, but in the serial you 
had neither. 

LS: I wanted to do the serial with a French 
accent because I could do a French accent. And 
you're right, I didn't have a mustache either. Sam 
Katzman didn’t want either one of these. He felt 
that our audiences were American kids and while 
they could read and not be taken aback in a comic 
book, that hearing a French accent would be a 
clinker. I don’t know if you noticed, but in most of 
the serials even the heavies from the land of, say, 
Bulgravia, never had an accent. 

SW: But why not the mustache? 

LS: I guess Sam thought I was too young to have 
a mustache. 

SW: Weaver Levy played Chop Chop. 

LS: Weaver was Chinese. He owned a television 
repair business and out of that friendship I don’t 
think I paid for a television repair in 10 years. 

SW: Marshall Reed played Aller, one of the 
villains in BLACKHAWK. 

LS: I saw him a month ago and he looks great. 
He told me he’s doing industrial films and 
commercials. Johnny Hart is doing that as well. 

SW: Yes, I know. I interviewed both of them for 
SERIAL WORLD. I also interviewed Terry Frost. 
Do you remember him? 

LS: Oh sure. I still have a hand giving the finger 
that Terry carved for me. He used to carve those 
for Sam for canes and he made me one for my 
desk; his name is on it. 

SW: John Crawford played Chuck, one of 
Blackhawk's sidekicks. 

LS: Step into my living room. This will interest 
you. I want you to look at two paintings. 

SW: Oh, they're signed by John Crawford. I 
didn't even know he painted. 

LS: Oh boy, does he! My wife got him to do this 
especially for me on my birthday. 

SW: John Crawford is still extremely active 
today. I've seen him in countless T.V. shows and 
movies. 

„LS: John guest starred for me twice last 
season. Once in an INCREDIBLE HULK and 


-12- 


once ina BIONIC WOMAN. John still does his own 
stunts. You hire John and you say, "John, thisisa 
thing where she throws you over the billiard 
table,” and he says, "Like this?” and he does it 
for you. 

SW: A lot of actors appeared in one serial or’ 
western after another. l 

LS: People like Tris Coffin used to work 52 
weeks a vear. Thev were guvs that vou knew 
when you hired them that it was going to be alittle 
easier because they were there. They were such 
pros that you never had to sweat it and that was 
important back in those days when you were 
making ''B'' pictures. It’s important today when 
you're making television. I wish we had a bunch 
of Tris Coffins and those kind of people around 
today. That’s why whenever I get a script, the 
first thing I look for is a part for John Crawford 
because I know that whatever happens, it’s going 
to be just a little easier with him in the show. I 
mean John is that kind of guy. We were filming an 
episode of THE INCREDIBLE HULK at one of 
the restaurants at the Sheraton-Universal Hotel 
and we had a light outside the window shooting 
down at him; it was his key light. A waiter hit the 
light as he was going by and the light moved while 
the other guy was talking. Well, John knew, 
cutting-wise, we'd be on him and John just moved 
over into the light again. The camera panned with 
him and we had it. 

SW: Michael Fox played Case, another of the 
villains in BLACKHAWK. 

LS: Mike Fox lives within a mile of here. 

SW: He always seems to play doctors or 
professors. 

LS: Yes, he does. Besides acting, he works 
steadily as a representative for Actors Equity in 
Hollywood. Playing a doctor, he did the darnedest 
thing that I’ve ever heard of. He rehearsed and 
then went to a psychiatric convention and gavea 
speech as Dr. Michael Fox onthe most incredible, 
insane psychiatric theory you ever heard. The 
whole purpose of this was that the people who ran 
the convention wanted to see if an amateur, who 
was coached, could fool psychiatrists--and he did. 

SW: William Fawcett was in both CAPTAIN 
VIDEO and BLACKHAWK. 

LS: Bill Fawcett was super. He used to do every 
Sam Katzman picture. He worked with his teeth 
or without. And you could understand him just as 
well when he took all his teeth out as when he had 
them in. 

SW: Carol Forman played Laska, the chief 
villain in BLACKHAWK. 

LS: She did a lot of stuff for Sam. She was also in 
a lot of JUNGLE JIM pictures. Carol was dark 
haired, pretty, and a terrible actress. She was 
almost as bad as I was an actor in those things. 

SW: You mean you didn’t consider yourself a 
good actor? 

LS: In serials? I was terrible. I didn't 
understand them and didn’t know what they were 
about. I was taking the money and running. I did 
some pretty good work in movies but then I had 
some good material and some good directors and 
so on. I don’t think an actor can beat his material. 
If you're trying to act and you haven't got 
anything to act with, you're going to come off 
awful--and I think I did. In a couple movies that I 
did, I had some good writing to say and some good 
actors to work against and I was fine. 

SW: So you did not like making serials? 


LARRY STEWART TODAY WITH AUTHOR GREG JACKSON LARRY STEWART STANDING IN FRONT OF A PAINTING 
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LS: I had no affinity for serials. I was used to 
dramatic acting and comedy acting and I had a 
terrible time with serials, saying all those dumb 
lines which made no sense to me but it was 
money. We were all being paid scale. 

SW: Besides Spencer G. Bennet, Fred Sears 
also directed BLACKHAWK. 

LS: Freddy was doing second units on 
BLACKHAWK. He was such а nice guy and such a 
talented man. He was an enormous talent. 
Freddy was signed to Columbia and was coming 
up the ladder until he had a heart attack. He'd 
gone to his office to work one Saturday and 

' apparently had the heart attack on that day and 
they didn't find his body until Monday morning. 

SW: Did you have any injuries in 
BLACKHAWK? 

LS: I remember one stunt in BLACKHAWK in 
which I was supposed to get shot. In falling down 
and rolling over to get away, I caught my left 
shoulder in a drainage ditch and I dislocated my 
shoulder. It was like the third day of the picture. 
And I finished the serial with the whole thing 
taped down and I had about 20 fights to do in that 
serial and I did them all with Davey Sharpe, who 
choreographed them so that I never had to throw 
a left. Then one day Spence decided he needed 
more out of a fight than we had choreographed 
and yelled, "I need another 200 feet.” Well, that's 
2 minutes. But Davey said, "Okay , I'll talk you 
through it." So we adlibbed the fight and while we 
were doing it, Davey never made me throw a left. 
He hit me sothat I was always falling to my right 
or my back and so protected my left shoulder in 
that adlib fight while we were shooting. 

SW: Besides serials, were you ever injured in a 
movie? 

LS: I once had the possibility of being killed in a 
movie called THE LITTLE BIG HORN with 
Lloyd Bridges, John Ireland, Marie Windsor, 
Reed Hadley, and Jim Davis. It wasn't a Sam 
Katzman picture. We did a final cavalry charge 
and I was the bugler. We were chasing an insert 
car and Carl Hittleman, the producer, was 
throwing arrows at us and an arrow hit my horse 
in the eye. The horse went beserk and went right 
off the insert road at Iverson's and started to run 
through the trees. I was an expert rider and I 
decided I was in a poor place. SoIthrew the bugle 
one way, the gun the other way, unhitched the 
saber, and then got off. The horse ran into a tree 
and killed himself. I went back and was coming 
after Hittleman with both fists. Jim Davis 
grabbed me and didn't let me hit him. I was really 
ready to kill that man. 

SW: What did you do between scenes in a 
serial? 

LS: We had no time. We began running to the 
next scene or changed clothes or whatever. When 
we did a 15 chapter serial we used to first film all 
the entrances and exits to the lab in a long shot. 
Then we'd do them in a medium shot and finally 
we shot the closeups. So we continually did the 
same thing over and over again. Well, by thetime 
we had turned around and gotten back to the door, 
it was relit and the camera was up there--that's 
how fast everybody was. Of course, we didn't 
have to change our wardrobe in either CAPTAIN 
VIDEO or BLACKHAWK, but if the other actors 
were supposed to be in a different wardrobe, they 
didn't even go to dressing rooms to change; 
they'd change their clothes behind a wall. 
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SW: How did you feel about making serials? 

LS: We had a lot of laughs. We kidded the stuff 
and had a lot of fun with it, but I don't think 
anybody really seriously thought we were doing 
good work. 

SW: Aren’t T.V. shows today filmed at the same 
rapid pace as serials were? 

LS: Not as fast as serials were. Don’t forget, 
you have color to consider in T.V. It’s tougher to 
light and thus takes longer. Serials were a lot 
easier because you could light black and white 
very fast. 

SW: Were there any actors in Sam Katzman's 
stock company that you found unpleasant; actors 
you didn’t like? 

LS: I don’t recall any. We were all friends in 
that group and if we got a clinker in there, he was 
never back. Sam didn’t like people around who 
couldn’t get along with his friends. You were 
straightened out right away, but it never came 
from Sam; it came from the other actors or the 
crew. We were literally a family. Sam made me 
do everything. I spent 2 years in the cutting room, 
I was in the lab for 18 months, I had to paint sets, 
hammer, saw, everything--I had to do all that 
work. They all taught me like I was their son--that 
was the kind of family thing Sam had around him. 
Sam had a lot of problems. He was a strange man: 
in many ways, a difficult man. He wasn’t a cheap 
man; he had to make pictures at Columbia’s 
budget. But Sam had a cardinal rule: we would 
always make a picture starting December 15th 
and we would always make a picture starting 
April Ist. Sam would always pick certain dates 
when he wanted his folks to have a pay check: 
December 25th is Christmas and April 15th is tax 
day. Sam saw to it that there was production 
going on in the key money-need times of the year. 

SW: Do you remember how you first met Sam 
Katzman? 

LS: I must have met him through my father, 
who was working with him, but that’s all I 
remember about it. Sam's son, Jerry, is now an 
agent. Jerry produced a couple of Sam’s rock and 
roll pictures. Jerry is an attorney and now he’s an 
agent with the William Morris office. Sam’s 
nephew, Lenny, is producing the KAZ and 
DALLAS T.V. series for Lorimar. He previously 
produced the PETROCELLI and LOGAN’S RUN 
T.V. series. Sam’s brother, Dave, who was his 
assistant, is dead. I don’t know what happened to 
Sam's wife, Hortense. Sam's daughter, Ruthie, is 
married and has twins. She was a very nice girl. 

SW: Marshall Reed told me a story about 
Ruthie Katzman. During the filming of the serial 
PIRATES OF THE HIGH SEAS, Terry Frost 
played a practical joke and told Ruthie that 
Marshall really liked her. Soon even Sam thought 
Marshall was serious about Ruthie. 

LS: Well, poor Ruthie was an enormously built 
girl--great body--and everybody was constantly 
bugging her about it. Luckily, she had a great 
sense of humor about it. She never got mad at 
anybody and there was never a problem with it. 
She was a good lady. 

SW: In 1951 when CAPTAIN VIDEO was 
released, did you ever see any of the chapters at a 
theater? 

LS: Oh sure. I went to all of them. I loved all 
that. I went and laughed and had a good time. 

SW: When you went into the theater did anyone 
notice you? 


LS: Yeah. I used to come in late. I’d call the 
theater and ask at what time the serial was going 
on and then I'd come. I always tried to pay but 
they never let me. 

SW: Did you see BLACKHAWK in a movie 
theater too? 

LS: I saw a couple chapters but not as many as 
CAPTAIN VIDEO. I don’t know why. Did you 
know that they are still running serials in movie 
theaters at night? 

SW: Yes, Isaw some ads for CAPTAIN VIDEO. 

LS: Well, that was in Westwood. Every 
Saturday night for 15 weeks they ran a chapter of 
CAPTAIN VIDEO. It was all regarded as camp 
and it was hysterical. And they're doing it all over 
the country. It has never been on television; nor 
has BLACKHAWK. They ve never released them 
to T.V. because they're using them for that. It's a 
shame because it was within the time that we 
could get some money for them in residuals; 
maybe that’s why they haven’t been on T.V. In 
retrospect, they were funny. The first chapter of 
CAPTAIN VIDEO just completely destroyed that 
theater in Westwood. You know, you always had 
weapons in serials but they were electronic guns 
or air guns or gas guns. Well, we had a vibrator 
gun in CAPTAIN VIDEO that would wipe people 
out. In the first chapter I’m being attacked by a 
woman and Captain Video runs in and says, 
"Hold on, Ranger. I'll take care of her with my 
vibrator!" And the whole theater just came apart 
because, of course, today it has a whole different 
connotation. 

SW: Is CAPTAIN VIDEO or BLACKHAWK 
your favorite serial? 

LS: Oh, I like CAPTAIN VIDEO the most. 

SW: I thought you would since your role was 
more crucial. You were the only sidekick in 
CAPTAIN VIDEO while in BLACKHAWK you 
were one of several sidekicks. 

LS: I had a lot more happening to me in 
CAPTAIN VIDEO and was involved in most of 
the cliffhangers. 

SW: Your wife is an actress, isn’t she? 

LS: My wife is Sue England. She was in THIS 
LOVE OF OURS WITH Merle Oberon. BOMBA 
AND THE HIDDEN CITY with Johnny Sheffield, 
and others. She was a ballerina. I was producing 
LOOK, MA, I’M DANCING at the Player’s Ring 
when I met her. 

SW: Have you any final comment? 

LS: I wish some of the serials would come back. 
I think they were great kids’ entertainment for 
Saturday afternoons. There was a certain moral 
in all those serials: the good guys always beat the 
bad guys. The question of violence today drives 
me crazy. What critics of T.V. say today doesn’t 
make any sense. I would think if you were to put 
the serials on T.V. today for kids that we made 
which have all the fights and have all those things, 
the bottom line is still that the good guys win and 
the bad guys lose, and that it is a violent world and 
that you can’t avoid it--so be one of the good guys. 
Today at ABC they do violence on a point system 
and when Donny playfully pokes Marie on her 
side, that’s a point; that’s violence. Isn't that 
unbelievable? Once on THE HARDY BOYS 
everybody was after a young girl they thought 
was a witch. She was in a haunted house and one 
of the Hardy Boys tried to save her. They came up 
outside the house and figured they might try to 
make a phone call. So they pulled the phone wire 
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out of the side of the house and that was 
considered an act of violence. It's getting crazy. 
It's overstated and it's just botten bloody awful. I 
would love to see the serials go back on for that 
reason alone--the good guys win. 


THE END 


The magazine is great! I've been meaning to renew my 
sub for the longest time now and thank you for the postcard 
reminder. | know there was something missing from my 
life. 

As to future material, I'm especially interested in seeing 
material on serials available on videotape. How about a 
review of such item? They could be rated for technical 
quality, reliability of the dealer, etc. The explosion of 
videotape accessability now means that serials can be had 
(on tape) for a fraction of their cost on film - and legally, too. 

Good luck, and | will look forward to future issues of 
Serial World. By the way, did you know that George Lucas 
and Stephen Spielberg are getting together on a hush-hush 
movie project? According to the Los Angeles Times, the two 
are colaborating on a top secret film, and, according to 
insiders who should know, they have been screening 
“vintage” serials in preparation for the film. Sounds 
interesting. Along with the “Cliffhangers” T.V. show, it 
shows at least a small renewal of interest in the form. 


Best Wishes, 
Don Hutchison 


| am a member of Norm's Nostalgia Club of Houston, 
(soundtrack tapes of serials and westerns) and I am writing 
for a copy of your publication on Norm's advice. 

| grew up watching serials every Saturday and loved them 
as well as B-Westerns very much. On T.V. here Dick Tracy 
Returns is being shown every Saturday night late, 2 
chapters a week and Flash Gordon is on every night at 
11:30. Danger of Canadian Mounted was on recently every 
Sunday afternoon on cable T.V. out of Dallas. We get a B- 
Western every Saturday, too on cable T.V. called “Great 
Movie Cowboys.” Roy Rogers is host of the show. | have over 
40 movie soundtracks on cassettes, mostly westerns, but 
so far I only have one serial tape "Secret Service in Darkest 
Africa” with Rod Cameron Republic Pic of 1943 but I hope 
to acquire more serial tapes through Norm's Nostalgia 
Club. My favorites are mostly Republic serials - Captain 
Marvel, Jungle Girl, Purple Monster Strikes, Manhunt on 
Mystery Island, Son of Zorro, etc. If I like your magazine 
which I'm sure I will, I will subscribe to it. I wish someone 
published a mag on B-Westerns. Bill Elliott, Allan Lane, 
Sunset Carson, Hopalong Cassidy are my favorite cowboys. 
I'm looking for a copy of “Screen Thrills Illustrated” issues 
No. 3 published by Warren Pub. Co. in 1965 and I can't find 
one anywhere. Can you help me? I have eight issues of S. T.I. 
and they are great! Serials and westerns was their content. | 
have two books “Cliffhangers” and "To Be Continued" all 
about every serial (sound) ever made and they are fine 
reading. Looking forward to receiving Serial World very 
soon. 


Sincerely, 
George S. Killion 


w*...................... 


Accoring to my records, it is time to renew my 
subscription to SERIAL WORLD. My check is enclosed. 

Currently I'm trying to put together a small brochure 
advertising the soundtracks | have for sale. Once | have a 
catalog, | hope to compose a quarter-page ad to run in 
SERIAL WORLD. 

At least half my membership in Norm's Nostalgia Club is 
composed of Serial World readers. Thanks a million!! 


Sincerely, 
NORM LYNCH 
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Crash Corrigan ...................... Ray "Crash" Corrigan 
Diana Compton «енн: а.а Lois Wilde 
Unga Khana ka AE tes Monte Blue 
Sharad: ace ac RSE William Farnum 
Ditmiar-........... ARE cei Boothe Howard 
Professor Norton ....................... C. Montague Shaw 
Billy Norton: x: awama RC Lee Van Atta 
Brny iss Su aem ceptis Smiley Burnette 
KT.) b'SR Frankie Marvin 
Hakur ...............-ёенфвейвеагвеарай оз... Lon Chaney, Jr. 
DåriUs: 22.4: 5.05 Ariane т-с: Lane Chandler 
Lt. Andrews ......................................... Jack Mulhall 
JORE ROR REA John Bradford 
LOPPA. Malcolm McGregor 
Eg te on ann ose Ralph Holmes 
Moloch ........... саега арнын аана John Merton 
Соок. аьан. Ernie Smith 
Naval Sentry ...................................... David Horsley 
Naval Doctor ................................. Kenneth Lawton 
Gasspom Saa RATER. sis Raymond Hatton 
Magna... i aqa Gi mise Rube Schaeffer 


With George DeNormand, Jack Ingram, Tom Steele, 
Millard McGowan, William Stahl, Ed Parker, and Dan 
Rowan. 


Directed by B. Reeves Eason and Joseph Kane 
Supervised by Barney Sarecky 

Screen Play by John Rathmell, Maurice Geraghty 
and Oliver Drake. 

Original Story by Tracy Knight and John Rathmell 
Supervising Editor: Joseph H. Lewis 


Film Editors: Dick Fantl and Helene Turner 
Musical Supervision: Harry Grey 

Sound Engineer: Terry Kellum 

Photographed by William Nobles and Edgar Lyons 
Produced by Nat Levine 
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Fantasy themes in the serials go back at least as far 
as 1915's THE EXPLOITS OF ELAINE, and are to be 
found in the silents or talkies of almost every year 
after that wel into the fifties. Sometimes it was not 
more than a crystal ball, a robot designed to be 
controlled by the brain of a dead man, or a death ray 
operated by the villain. In THE MYSTERIES OF 
MYRA, numerous supernatural elements menaced 
the heroine and her protector. Consistently, 
however, the elements of fanstasy were introduced 
into the real, everyday world the audience knew. 


In the thirties, probably as a result of some of the wild 
adventures appearing in pulp magazines, radio, or 
the new comic strips, the serials sent their heroes 
into new worlds of fantasy. First, Frank Chandler 
followed his princess Nadji to Lemuria. Then, Bruce 
Gordon traced a series of seemingly natural 
disasters to the lost city of the Ligurians, and Gene 
Autry followed the Thunder riders into the phantom 
empire of Murania. They all found a threat to their 
own Civilizations, as Lemurians, Ligurians, and 
Muranians shared a desire to conquer - or destroy - 
the remainder of the earth. Queen Tika of Murania 
sought only to hide from the world above, but her 
high priest Rab had the standard visions of 
conquest. 


Almost simultaneously, in 1936, Universal and 
Republic created their own worlds of fantasy. Flash 
Gordon rocketed up to the planet Mongo, and Ray 
corrigan descended to Atlantis. The opening 
chapters of the two serials are amazingly similar, 
beginning with the menace from the other world, the 
scientist with the vessel to reach that world, the 
cowardly assistant, the lack of oxygen en route, and 
the arrival and encounter with the forces of the ruler 
of the new world. Then, the ruler discovers that he 
needs the scientist to conquer or destroy the earth 
(upperworld) and the stories go their separate ways. 


FLASH GORDON was beautifully cast, and made 
the greater impression in release, re-release, and 
sequels. The major players are remembered today 
primarily for their work in the GORDON serials. In 
1971 Buster Crabbe told me “The serials were all 
reissued and cut into features. Probably still making 
money for somebody.” True. As of 1978, they are 
playing, in their original format, on two local T.V. 
channels. Television is kind to the GORDON 
adventures, emphasizing the quality of the 
performances and concealing the faults of the 
special effects. 


UNDERSEA KINGDOM hasn't been seen for years 
except in a poor feature version, and it’s a shame. 
The serial has more action than the GORDONs, апаа 
faster pace. The plot is a straightforward conflict 
between Unga Khan and the surface people and 
their allies in Atlantis. The romantic entanglements 
and trips to the various lands of Mongo that slowed 
GORDON have no equivalent here. 


Republic had included elements of fantasy in their 
first serial, and went all out in their second. An 
arsenal of super-scientific armaments was created, 
and almost all given tothe villain. The surface people 
had Professor Norton’s rocket submarine and 
earthquake detecting machine, but little else to pit 
against the awesome weaponry of the metal tower. It 
was particularly effective at the climax of chapter 
one, where Unga Khan brought one device after 
another into play against Corrigan, finally 
destroying the mountain on which he stood in his 
effort to eliminate the surface man who dared to 
challenge his power. 


Universal would send Buster Crabbe into space 
repeatedly in the following years, but Columbia 
stayed on earth until the days of BRICK BRADFORD 
and SUPERMAN, and Republic’s heroes stuck to 
their own world until RADAR MEN FROM THE MOON 
featured travel to that satellite. For the viewer of 
1936, though, serials in release offered several new 
worlds of adventure, and selection of a theatre on a 
Saturday afternoon became a choice between a 
journey to Lemuria, the Lost City, Murania, Mongo - 
or a voyage to the ocean floor and the wonder of the 
UNDERSEA KINGDOM. 


Chapter One: Beneath the Ocean Floor 


Crash Corrigan, a Navy lieutenant assigned to 
the aademy at Annapolis, is interrupted in a 
wrestling match when young Billy Norton loses 
his balance and hangs from the high gymnasium 
window. Corrigan swings across on the gym’s 
hanging rings to rescue the boy, who had slipped 
past a sentry to bring word that his father, 
Professor Norton, had detected another earth 
tremor warning. At Norton’s lab, they meet 
reporter Diana Compton and see Norton's 
machine react to the signals which have 
eminated from beneath the sea in conjunction 
with a series of desasterous earthquakes. Norton 
has suspected that their source may be Atlantis, 
and he now has proof: On a recent voyage in his 
experimental submarine he found an idol made of 
orichalcum, a fusion of gold and copper 
supposedly lost with Atlantis - and the idol is new. 
If the continent had sunk slowly over a period of 
years, it would have been possible to construct a 


Ep 1-10: Navy Athlete: At Annapolis, Crash wrestles 
before Billy arrives with the message sumoning him 
to adventure. Lloyd Whitlock and Jack Mulhall are 
among the spectators. : -17- 


vast shield of orichalculm over part of it, 
protecting it from the ocean. Even today, Atlantis 
might live... 

...and, in the besieged sacred city of Atlantis, 
Sharad and Martos prepare to make a last stand 
against the forces of Unga Khan, usurper of their 
land. The enemy’s black robed forces attack, and 
the city seems doomed as a volplane circles above 
releasing deadly bombs. In his metal tower 
headquarters, the tyrant learns that his foes have 
been driven back into the city and are in his 
power. Recalling his troops, he turns to his prime 
concern: to destroy the civilizations of the upper 
world, then raise Atlantis to once again rule the 
earth. He orders Ditmar, an aide, to start the 
disintegrator. The man operates controls on an 
elaborate belt device, and, in a lower level 
chamber filled with fantastic machines, lights on 
the control units of several ''volkite'' robots glow, 
and they come to life to operate the 
mechanisms... 

Crash and the others hear the results as the 
radio describes the loss of thousands of lives ina 
new series of earthquakes. Norton hopes to be 
able to counteract the force causing them if he 
can reach its source, and he sets out in the rocket 
submarine with his assistant Joe, Crash, Diana, 
and Salty and Briny, two supposedly funny 
seamen. Joe is convinced that the sub can never 
take the pressure at the depth Norton must reach, 
and goes mad with terror. He locks himself in the 
control room, and the vessel sinks toward the 
ocean floor. The others use a torch to try to burn 
their way in, but Joe cuts off its oxygen. Then 
Billy, astowaway, appears to open the valve. Joe 
grabs him, but Crash burts through the weakened 
door and knocks out the madman. As they regain 
control of the sub, Norton’s machne comes to life. 
He quickly operates it against the force menacing 
the earth, and, in the metal tower, the 
disintegrator burns out. The Khan locates the 
enemy vessel with his reflectoplate, and orders it 
drawn into Atlantis with the magnetic ray. 

The sub is pulled into an underwater tunnel, 
then "'surfaces" оп a lake. The party find 
themselves breathing pure air and nearing land - 
some ten thousand feet under the ocean! Ashore, 
they submerge the craft by remote control, then 
encounter the mounted guards sent to capture 
them. Crash battles the soldiers, leads them off on 
a chase up a steep hill, then swings back on a vine 
to stampede their horses. Unga Khan observes 


this on the reflectoplate and orders out the 
juggernaut. The surface people try to return to 
the sub, but are intercepted by this fast war tank 
and see volkites emerge from it. Joe opens up on 
them with a pistol, but the bullets have no effect 
on the robots. They blast the man down with atom 
guns, then advance on the others, setting the 
brush aflame with their weapons. Trying to lead 
them away from the others, Crash and Billy 
climb a hill, but Unga Khan brings new weapons 
into play. Flames erupt around them from his 
invisible ray, and the disintegrator begins 


Ep. 1-14: Under Attack: Darius and Sharad, officer 
and high priest of the sacred city of Atlantis, observe 
the volplane bombing their defenses. 


š 


Ep. 1-20: Mechanical Masquerade: Examining a 
disable volkite, Crash determines to remove its 
machinery and use the shell as a disguise. Noton's 
earthquake detector is shown in the background. 


SSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSS5S5 5555555555 


SERIAL AND WESTERN MATERIAL FOR SALE 


SERIAL BROCHURES: these color brochures, 812 x 11, are printed on heavy stock and contain stills and chapter-by-chapter synopsis of 


the following Republic serials: 


THE PURPLE MONSTER STRIKES 
DAREDEVILS OF THE WEST 
SPY SMASHER 


ADVENTURES OF RED RYDER 
DAREDEVILS OF THE RED CIRCLE 
KING OF THE MOUNTIES 


ZORRO'S FIGHTING LEGION 
CAPTAIN AMERICA 
DRUMS OF FU MANCHU 


The above brochures are priced at $4.00 each plus .75¢ for postage on each brochure ordered. 


SERIAL STILLS: Linda Stirling in ''Zorro's Black Whip," Buck Jones and Dorothy Fay in "White Eagle." Buster Crabbe, Charles 
Middleton and Wheeler Oakman in "Flash Gordon's Trip to Mars," Victor Jory in “The Shadow,” Bill Elliott and Carmen Morales in 
"Valley of Vanishing Men,” and Scott Kolk and Jean Rogers in "Secret Agent X-9." All are priced at $2.00 each. 


WESTERN STILLS: John Wayne (3 different), Clint Eastwood (2 different), Gary Cooper, Tom Mix and Louise Lovely in "The Feud," 
Charles Starret as The Durango Kid with Smiley Burnette, Tex Ritter, Randolph Scott, Errol Flynn and William Boyd as Hopalong 
Cassidy. All are priced at $2.00 each. 


OTHER STILLS: Johnny Weissmuller as Tarzan, Boris Karloff, Warner Oland as Charlie Chan with Rita Hayworth in "Charlie Chan In 
Egypt," Basi! Rathbone as Sherlock Holmes (3 different), Humphrey Bogart, Walter Pigeon and Robby the Robot in "Forbidden Planet," 
Lon Chaney as The Phantom of the Opera and Lon Chaney Jr. as The Wolfman. All are priced at $2.00 each. 


NOSTALGIA ENTERPRISES 
11702 Venice BI. 


Please add .70€ per order when ordering stills. Los Angeles, CA 90066 -18- 


shaking the mountain to pieces. Aerial torpedoes 
slam into it. The two are trapped at the edge of a 
steep drop as the hill is destroyed under them. A 
final direct hit sends the peak crashing down! 


Chapter Two: The Undersea City 


As the mountain falls, Crash and Billy leap to a 
nearby sandbar. Flames from the Khan’s 
weapons have stopped the volkites, and the others 
rejoin them. Martos and Darius, leaders of 
Sharad's white robe troops, spot them and ride in 
to capture the entire group. Unga Khan’s forces 
attack, and, in the running battle, Crash and Billy 
free themselves and leap from their chariot. The 
juggernaut appears, though, and Norton and 
Diana are taken prisoner as the white robes are 
driven off. Crash leaves Billy behind and follows. 

At the metal tower, the Khan welcomes them, 
claiming that they are his guests, rescued from 
Sharad’s followers, who were responsible for the 
attacks on them. Learning of Norton’s 
submarine, he determines to have the scientist 
build larger rocket motors to raise his tower to the 
surface. There, its weapons will enable him to 
conquer the upper world - or destroy it. Crash, 
meanwhile, walks a rope leading into the tower, 
overpowers a pair of sentries, and dons the black 
uniform of the Khan’s guard. Volkites have put 
Norton into the transforming machine, and, as 
Crash arrives, the machine is activated. He 
smashes Ditmar's control unit with a pistol shot, 
and Diana releases the scientist. Other guards 
jump Crash. He battles them until a volkite 
appears with an atom gun. They run for the 
elevator, but it is at a lower level. Crash tries to 
stop the robot as Ditmar grabs an atom gun and 
fires. The explosion hurls Corrigan into the open 
shaft and a fall to certain death! 


Chapter Three: Arena of Death 


Crash has grabbed a rope, and lowers himself 
down the shaft. In the black robe stables below, he 
hears that Billy was seen captured by Sharad’s 
men and taken to the sacred city. When the 
guards are ordered to remove his body from the 
elevator shaft, he jumps them, fights clear, and 
gets out on a horse from the stable. Pursued, he 
rides for the sacred city where he climbs the 
walls, only to encounter Darius, who believes him 
responsible for the death of a charioteer killed 
when the volkites attacked. He tries to flee, but 
accidently smashes an idol of Poseiden, sacred to 
the Atlantians. He is quickly captured. Unga 
Khan, meanwhile, has subjected Norton to the 
Transforming machine, which makes him a 
willing slave. 

Sharad has questioned Billy, and learned of 
their adventures. His law requires that Crash 
fight other prisoners in mortal combat, but, if he 
wins, Sharad promises to free him. The Khan 
taunts Diana by showing her, in the reflectoplate, 
Corrigan pitted against three black robe 
prisoners. He wins, but the prisoners, who have 
been assigned to kidnap Sharad, note that the 
gates are open, and plan to seize him and flee. 
Crash is to be freed - if he will kill the defeated 
enemies as a sacrifice to Poseidon. Disgusted, he 
breaks the sword. In the confusion, the prisoners 
take Sharad, and one, Magna, escapes with him in 
a chariot. Crash grabs a trailing rope. He is 
dragged along the ground as the chariot races 
away! 
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Chapter Four: Revenge of the Volkites 


Crash pulls himself up the rope hand-over-hand 
to reach the chariot, and fights Magna as Sharad 
falls clear. He pitches Magna out, then turns as 
black robe horsemen appear and ride down on 
Sharad. He takes him aboard, then transfers to 
one of the pursuing horses and knocks the rider 
off. Sharad reaches the sacred city as Corrigan 
races up, barely ahead of the enemy riders. 
Moloch, the other prisoner he spared, lowers 
himself over the wall to grab him and pull him to 
safety. Learning that Moloch has turned traitor, 
Unga Khan orders the city destroyed before the 
man can betray his secrets. 

Sharad offers Crash command of his forces, as 
his deeds had prevented the loss of the sacred 
city, which would have been surrendered to save 
his life. Corrigan accepts, and asks freedom for 
Moloch. A messenger brings a warning that the 
Khan’s army is moving against them. Joined by 
Moloch, Crash prepares the city’s defenses. The 
enemy attacks. Ditmar fires a single torpedo, but 
Unga Khan orders him to stop before these heavy 
weapons can endanger the dome protecting 
Atlantis from the sea. The juggernaut smashes at 
the gate, though, and black robe attackers begin 
to scale the walls. Crash and Moloch hurl their 
ladders back, but are pulled from the wall. They 
crash to the ground and lie stunned. Enemy 
horsemen gallop over them! 


Chapter Five: Prisoner of Atlantis 


The troopers ride clear of the fallen men, and 
Moloch spots Hakur, commander of the attacking 
forces, in a chariot nearby. When he rides up to 
capture them, they overpower him and his driver, 
don their uniforms, and Crash, as Hakur, orders 
the black robes to abandon the attack. They join 
the retreating forces, hoping to reach Diana and 
Norton. At the tower, they report the "death" of 
Crash Corrigan and Moloch to Unga Khan. 

Billy bas stowed away in a black robe wagon, 
found Diana, and learned ofthe transformation of 
Norton. They break up the rocket motors he is 
building, but Ditmar captures the girl. Corrigan 
and Moloch find Billy, overpower guards, and go 
after her. Crash climbs the tower to the throne 
room, where she has been placed in the 
transforming machine. In a fight, he is knocked 
out and falls across the lever which activates the 
device. Smoke rises around the trapped girl! 


Chapter Six: The Juggernaut Strikes 


Billy appears, grabs an atom gun, and forces 
the Khan to free Diana before she is injured. He 
sends her outto Moloch, hoping she can bring help 
while he guards the unconscious Corrigan. They 
elude the guards, but encounter the juggernaut. 
Crash revives and he and Billy take Norton out, 
but, still under the influence of the machine, the 
scientist locks them in a room and frees Unga 
Khan - his master. Moloch and Diana reach the 
sacred city, but the juggernaut has followed, and 
volkites are about to blast their way in with atom 
guns. Crash tries to carry Billy out over the cable 
he had used earlier to reach the tower, but the 
Khan and Ditmar see them on the reflectoplate. 
They launch torpedoes at the surface people. A 
near miss sends them toppling from the cable! 


TO BE CONTINUED... 


COMING NEXT ISSUE THE THRILLING CONCLUSION TO 
“UNDERSEA KINGDOM” 


Ep. 1-13: Enemy Riders: In Atlantis, Crash Corrigan 
has his first encounter with the black robed troops of 
Unga Khan. 


Ep. 2-4: Warning of Danger: Martos reports the 
approach of the enemy to Sharad and Darius. The 
guards are Millard McGowan and William Stahl. 


Ep. 2-8: Stunt: Corrigan leads the black robes up a 
steep hill, then swings back to one of their horses 
and stampedes the others. 


Ep. 2-12: Into the Tower: Ditmar and Unga Khan 
“welcome” Professor Norton and Diana Compton to 
the Khan's metal tower headquarters. 
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THE PUBLISHER WRITES 
BY NORMAN H. KIETZER 


Being more a fan of serials and less an expert on 
them, my contributions thus far to Serial World 
have been in the production and distribution of teh 
magazine. Jeff Walton is in sole charge of the 
content of each issue. Last time I submitted an 
article to the editor, telling him why I thought 
"Phantom Empire” deserved more credit than it 
received in Serial World, and that article ended 
up in Jeff’s circular file. 

This column may end up in the same location, 
but in the event that it does not and you are 
reading this, my first published effort at writing 
for Serial World, you will note that this time I am 
going to confine my column to recent articles in 
the national press that pertain to serials. Only at 
the end of the column will I give my opinion. That 
opinion is valid as the opinion of one fan of serials 
only. 

In an interview with Gary Kurtz in Starlog 418 
the producer of Star Wars explains that the movie 
is just a chapter of a planned serial. He states, 
"From the very beginning, way back when 
George Lucas (writer-director of Star Wars) was 
making American Grafitti, he introduced the 
original Star Wars layout in the form of a 
multiple-part story.” Producer Kurtz goes on to 
explain that the plan from the start was to do 
severl episodes that fit together into one giant 
story. 
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He then talks about the next chapter ofthesaga 
that is now in production. Producer Kurtz says, 
“Our working title is ‘‘The Empire Strikes 
Back. And as I said, it's part of a plan that George 
and I had from the inception of the original film. 
What we wanted to do was to relate every 
subsequent Star Wars adventure as an episode of 
a continuing story, like the old movie serials used 
to do.” 

As editor Jeff Walton said in Serial World +12, 
Star Wars is in the serial tradition. And as 
producer Kurtz explains, that was the whole plan 
of the project from the beginning. It is nice to see 
that the producer of the biggest money-maker in 
film history gives credit to its roots in the serials. 

In the October l6th issue of Advertising Age, 
John Revett has written a feature titled "Comic 
Strips Providing New Grits For Movie Mills.” 
The article is about ''Hollvwood's latest trend- 
making movies based on comic strips and comic 
book heroes.” 

Mr. Revett goes on to list Superman, Popeye, 
Annie, Terry and the Pirates, Spiderman, Dick 
Tracy, and Flash Gordon as titles for which film 
rights have been purchased and reports on the 
film projects telling how far along each one is. He 
also mentions that a Buck Rogers T.V. pilot is in 
the works. 

Mr. Rebett also mentions that a record and film 
comedy group called Firesign Theater has 
purchased the rights to the old Republic Pictures' 
Captain Marvel serial. He says they plan to edit it 
into a two hour feature into which they dub added 
lines for comedy and then they plan to release this 
effort to theaters as a feature film. 

In my own opinion, feature films made by 
editing down serials have proved to be a vastly 
inferior product when compared to the original 
serials and I have no sympathy for Firesign 
Theater and the lack of box office support I 
predict for their attempt to take advantage of the 
new trend toward movies in the serial tradition 
that has been generated by Star Wars. 

As for bringing comic strips to the screen, that 
is no new trend but another return to an idea that 
worked so well in the serials of yesteryear. It 
proved to be a good idea many times in the 
serials, and it could again. 

As we await the next chapter of Star Wars, 
wondering how Darth Vader will escape the sure 
and certain death he faced at the end of the first 
chapter, I know at least one serial fan who can 
experience again the type of expectation that he 
used to carry with him from Saturday to 
Saturday. 
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